MU ASTERELST
INTERNATIONAL Fiem FESTIVAL

AEAMREIRA. TATERN.
WOVES. PATHA.
Ji-41 AUCUST 2424 STRUMIN

FATAAOT  [ATALOLOL










This online AsterFest is completely different from the previous ones, but we continue our
mission of uncovering new forms and ways of presentation in the global cinematic expanses.
Existence in the era of modern technological challenges is a motivation that drives us during
these unusual, crisis months for all mankind and for our entire planet. Once again, it shows the
indisputable premise of the sturdiness and survival of the film art which, in many ways, is a step
ahead of all other types of art.

2020 is the year we celebrate a symbolic jubilee, 15 years of existence. Some may consider
it too much or too little, but it is quite enough to write a new page in the history of the shorts
form of the new millennium. This time, we have got 21 top films in the competition programme
and another 12 remarkable films in the non-competition programme. In the selection, we have
nominees or winners of Oscar, European Film Award, BAFTA Award, Short of the Year... We
have well-known titles, but also debutants from the A-category short film festivals, as well as
from those in Tribeca, IDFA and many other world centres that celebrate the seventh art.

I am extremely grateful and proud that the filmmakers, producers, and distributors give us great
support, especially in the most difficult moments for us.

At the opening of the festival, we have a video address of the famous film auteur Morag
McKinnon from Edinburgh, who asks the question “how to tell the important stories we need
to tell in order to survive”. Also, this year’s Aster laureate, the legend of the Balkan film, Piro
Milkani, states that “the pandemic cannot completely separate us”.



[ would like to take this opportunity to thank, first of all, the filmmakers Lenar Kamalov,
Panayotis Kravvaris, Yoram Ever-Hadani, Ana Jakimska, James Lucas, Bogdan Muresanu, Jorge
Malpica, Marshall Curry, Marcin Podolec, Petra Zlonoga, Pjotr Sapegin, Damian Krakowiak,
Petya Zlateva, Lizzy Hobbs, Cristian Gomez Aguilar, Hanna Hovitie, Lanre Malaolu, Laura
Nix, Lukas Beger, Mario Gajo de Carvalho, Baloji, as well as the youngest of the Sheridan
College’s animation department. Without them, and without their brilliant short films in the
competition part, this AsterFest almost would not have existed.

In addition to the official programme, this year’s retrospective programme takes us back to
some impressive achievements from the past years of the Festival, such as the shorts by Saskov
and Bojadzi, the female directors Garvanlieva, Graafmans, Sulamanidze and Wilson, as well
as those by the Pretsell and McDowell duo, by Eno Milkani and Beckett’s shortest film tribute.
This year’s exclusivity is that we have a digitized triptych of short films by Branko Gapo, our
first laureate in 2006.

Although we fight with the windmills, we endlessly believe in the future of our concept.
The movements are certain.
Our pathways are even more certain.

Goran Trenchovski,
Jounder and selector of AsterFest



Oga onuajH ActepdecToBCKO U31aHKUE € COCeMa OPA3INYHO O
NPETXOJHUTE, HO MPOJIOJDKYBA HAalllaTa MUCHja KOH M3HAOTambe
HOBM ()OpPMHM M HAYMHU HA HNPUKAXKYBAKkE BO NIOOAIHUTE
KHHeMarorpa)cku MpOoCTpaHCTBAa. buTuCyBameTo BO epara
Ha COBPEMEHHTE TEXHOJNOWIKH MPEAM3BHLM € MOTHUBAIIM]a
= KOja HE BOJIM U BO OBHE BOHPE/IHHU, KPU3HU MECEIH 3a LEJI0TO
YOBEIUTBO M 3a Lienara Hama Iuiaiera. Co Toa HOBTOPHO Ce TOKaKyBa HEOCTIOPHA NIpeMHcaTa
3a HECKPIIIMBOCTA M ONICTAHOKOT Ha (PMIIMCKATa YMETHOCT, KOja BO MHOTY HELITa € MOHAIPe]
O]l CUTE APYTU BUIOBH YMETHOCTH.

Bo oBaa, 2020 ronuHa, 3a0KpyXxyBame cumOonuueH jyouiej, 15 roguHu ox nocroemero. 3a
HEKOTo MOXeOH He ce HUTY MaJIKy HUTY MHOTY, HO C€ COCeMa JIOBOJIHO /1a C€ UCITHUILIE €IHAa HOBa
CTpaHMIIa BO MCTOpHjaTa Ha KycoMmeTpakHarta (uiamcka popma ox HOBHOT MuiieHHyM. OBOj
nat umame 21 BPBHH (bMIMOBH BO HaTIpeBapyBaykara Nporpama, u yire 12 3abenexxurtenHu
¢bmiIMoBH BO peBHjanHara. Bo cenekuyjara nMame HOMHUHAUUU WK J0OUTHUIM Ha Ockap, Ha
EBponckure punmcku Harpaau, Ha Harpagute BADTA, Kpartok ¢punm Ha ronunara... Mmame
Y 3ByYHHU HACJIOBH, HO U ACOUTAHTHU O (heCTUBAIUTE 3a KpaToK (UM o A-KaTeropuja, HO U
oz onue Bo Tpubeka, MDA, 1 HU3a Jpyru CBETCKU LIEHTPU 3a CIIaBEH-E HA CEMAaTa YyMETHOCT.

IToceOHO cyM GiaropapeH u ropj MITo aBTOPUTE, MPOAYLIEHTUTE U AUCTPUOYTEpUTE HU JaBaaT
OrpOMHA TMOAIPIIKA TOCEOHO BO MUTOBUTE KOTA HUA € MOXKEOU HajTELIKO.

Ha oTtBopamero Ha camMHOT pecTrBas MMame oOpakame off mo3HaTara aBTopka Mopar MeKKMHOH
on EnuHOypr, Koja To mocTaByBa MpalIameTo ,,Kako Ja TM PacKaKyBame BaKHUTE TMPUKA3HU
mTO Tpeba a Tu packa)xeme 3a Aa mpexkuBeeMe™“. FIcTo Taka, 1 OBOTOJUIIHUOT ACTep Jiaypear,
nerenaara Ha OankaHckuoT ¢unM [Tupo Munkanu, KOHCTaTupa Jeka ,,llaH/IeMrjaTa He MOXKe
LIETIOCHO J1a HE pa3aenu’’.



Ja kopucram oBaa mpuroaa aa um ce zabmaromapam, mpen ce, Ha puamMckuTe aBropu JleHap
Kamanos, [Tanajoruc Kpasapuc, Jopam Epep-Xanauu, Ana Jakumcka, [lemc Jlykac, Bornan
Mypewany, Xopxe Mannuka, Mapwan Kapu, Mapuun ITogoneu, Ilerpa 3monora, ITjorp
Canerun, Jlamjan Kpaxosjak, Iletja 3naresa, JInzu Xobc, Kpucrtujan ['omes Aryunap, Xana
Xosur, Jlanpe Manaony, Jlopa Huxkc, Jlykac beprep, Mapuo I'ayo ne Kapsasso, banouyu, kako
u Ha Hajmyaaute ox llepunaHckara anuMaropcka mkona. bes HuB u 6e3 HuBHUTE OpHIjaHTHH
KpaTku (GUIMOBH BO HATIPEBApyBAYKHOT J€J1, PEYUCH Ke ro HeMallie 0BOj ,, Actepdect™.

ITokpaj oduumjanHara, oBaa roAaMHa HHU3 PETPOCIEKTHMBHATA MNpoOrpama ce MpuceTyBame
HAa HEKOM BIEYATIUBH OCTBapyBama OJ M3MHHATUTE TOAWHM Ha PecTHBAJIOT, KaKO LITO Ce
kparkute punmosu Ha [Tlamkos v bojauu, Ha asropkute I'apsannnesa, [ padmanc, CyﬂaMaHHse
u Buncon, HO u onue Ha Tannemor [lpercen—Mexnayen, Ha Eno Munkanu u Hajkparkara
¢dunmcka nocsera Ha beker. Kako kypuo3ureT ro uMaMe M JUrHTAIM3UPAHUOT TPUITUX Of
kpatku ¢puamosu Ha bpanko I'ano, Haw nps naypear Bo 2006 ronuHa.

Haxo ce Oopume co BerepHulu, O€CKpajHO BepyBamMe BO HIHMHATA HA HALINOT KOHLEMNT.
JIBHIKeH-aTa C€ U3BECHH.
ViTe nou3BeCHH Cce HALIUTE MaTeKH.

['opan TpeH4uoBCKH,
ocrnoeay u cerekmop na ,, Acmepghecm’



MARIE | MAPU
by Panayotis Kravvaris (Greece, 17 min, 2019)

A lonely student and Marie, a young African CryneHt camotHUK u Mapu, wmiaga
woman, live in the same building, and she AdpukaHka, )KuBeaT BO HCTa 3Trpaja, a Taa,
represents everything he hates, as a foreigner. KaKo TyI'HHEII, TO MPETCTaByBa CETO OHA IIITO

TOj TO Mpas3Hu.

MOON DROPS | MECEUMHCKU KAIIKHA
by Yoram Ever-Hadani (Israel / Serbia, 16 min, 2018)

A factory worker assembles an enigmatic Enen paboTHUK BO (babpuxa
machine that produces liquid drops from the CKJIOIlyBa MHCTEpUO3HA MalllMHa Koja
moonlight. MPOM3BelyBa OUCTPH KAIlKU OJf MECeUrHATa.
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NEON HEARTS | HEOHCKHU CPIHA
by Ana Jakimska (MK, 16 min, 2019)

A middle-aged truck driver spends a lot of
time away from home and his family. On the
road where nobody knows him, he is free
to be himself and live as he wants, without
judgement. However, one night when he
comes back from a tour to Bucharest, he
finds out that his son has gone missing. He is
determined to find him and bring him back,
no matter the consequences.

CpenoBeueH Bo3au Ha KaMHOH TIOMHHYBA
MHOTY BpeMe Ha TarT, JaJleKy Of JIoMa W
ceMejcTBOTO. Ha mar, kazie mro HUKOj HE TO
MO03HAaBa, TO] € cJI000/IeH 1a Ouje Toa IITO €
1 J1a )KMBEE KakKo IITO caka, 03 ocyayBama.
Ho enmna HOK, Kora ce Bpaka om Typa BO
Bykypernr, 103HaBa Jieka CHH My HCYE3HAIL.
Pemen e nma ro Hajae m ;ma ro Bparu, 0e3
pas3iuKa Ha MOCIICTUITUTE.
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PAINT THE DRAGONS’ EYES | OBOJ I''1 3SMEJOBCKUTE O4YUA
by James Lucas (UK, 14 min 20 sec, 2020)

A parable about the fractures in society and
one that normalizes equality. Arthur and
Otto are late for a wedding in the English
countryside.

[Tapabona 3a ja3oBHTE€ BO OIIITECTBOTO
U OHAa WITO ja HOPMaJHM3Upa €IHAKBOCTA.
Aptyp u OTO J0I[HAT HA BEHYaBKa BO €IHO
AHIJIUCKO CEJIo.



PHONE DUTY | TEJIE®OOHCKO JEXYPCTBO
by Lenar Kamalov (Russia, 8 min, 2018)

A Donbass rebel fighter, whose nom de
guerre is Cat, receives orders to sit on phone
duty, but it’s not as easy as it may seem.

Enen GynroBunuku 6opern ox [lonbac, une
KOJHO MMe € Mauka, noOuBa Hapemba na
JeKypa Ha Tene(OH, HO TOA U HE € TOJKY
JIECHO KaKo IIITO M3IVIEAA.

THE CHRISTMAS GIFT | BOXXUKHUOT ITOJJAPOK
by Bogdan Muresanu (Romania/Spain, 20 min, 2018)

On the 20th of December, 1989, a few
days after Ceausescu’s bloody repression
in Timisoara, a father’s quiet evening turns
to sheer ordeal as he finds out that his little
son has mailed a wish letter to Santa. As the
kid understood, his father’s desire was to see
Ceausescu dead.

Ha 20 pexemBpu 1989 r, HekosKy JeHa
10 KpBaBara penpecuja Ha Yaymiecky BO
TemumBap, criokojHaTa Bedep Ha €JIeH TaTKO
ce MPEeTBOpa BO BUCTHHCKO MPEMPEKE KOTa
OTKpHBa JI€Ka HETOBOTO CHHYE NPATHIIO
nucMo co xenou 1o eno Mpas. Kako mro
JneTeTo pasdpasio, skemdbara Ha HETOBUOT
TaTKO € Jia TO BUIM Yaymecky MpTOB.



ULYSSES | VJIUC
by Jorge Malpica (Mexico, 7 min 55 sec, 2018)

After encountering a mermaid and its Otkako ke HaujJe Ha CHpPEHa U Ke Tro uye
enchanting call, a fisherman goes out to the HEJ3MHUOT MarercyBauyku MOBUK, €/IeH pH-
ocean without knowing if he will be able to 0ap OTIUIOBYBA 10 OKEAHOT 0e3 J1a 3Hae Jaiu
come back. ke MOXe Jla ce BpaTH.

THE NEIGHBORS’ WINDOW | ITPO30OPELIOT HA COCEJUTE
by Marshall Curry (USA, 20 min, 2019)

This short tells the story of a middle aged OBoj KkpaTok (UM packakyBa MpHKa3Ha 3a
woman with small children whose life is €IHa CpeJOBEYHA >KeHa CO Mallu Jiela, 4Hj
shaken up when two free-spirited twenty- JKUBOT Ke OuJe TPEeBPTCH HAOIMAKy Kora
somethings move in across the street. IBajiia CiI000JOYMHHM MIAAM Ha JBacceT

1 HCIITO I'OJANHH Ke ce Bcenar o Apyrara
CTpaHa Ha yiiunara.



AHUMOYIUIH | ANIMOTION
Annmupanu ¢unmoH | Animated Films

A documentary animation, a romantic JlokyMeHTapeH aHuMHpaH (QHIM, pOMaH-
comedy, and a memoir of a person who TUYHA KOMEIMja U MEMOApH Ha JIMYHOCT
drinks way too much soda. KOja Mue MPEeMHOTY COK.

I am one. One of many. One of everyone yet Jac cym enen. Enen on muoryre. Enen oxn
the only one. What is it that I am looking for, cuTe, a cenak enuHcTBeH. LlITo e Toa mro ro
that always seems out of reach? Oapam, a HUKAKo J1a To Hajaam?

—



ORIGIN OF MAN | IOTEKJIOTO HA YOBEKOT
by Pjotr Sapegin (Norway / Sweden, 13 min, 2019)

This animation tells the story about how
humans are immigrants from another place,
a planet square as a box. When a hostile
creature threatens the planet, the residents
had to evacuate, leaving their identity and
memory behind.

AHumupaH ¢UIM KOj pacKakyBa MpHKa3zHa
3a Jyfe KO C€ UMHUTPAHTH Of IPYrO MECTO,
IUTaHeTa KOIKecTa Kako KyTuja. Kora emHo
HETPHUJaTeICKO CYIITECTBO M CE 3aKaHyBa
Ha IUIaHETaTa, JKUTEIMTe Mopaar Ja ce
eBaKyupaaT, OCTaBajku T'M 3aj cede CBOjOT
UOEHTUTET U CeKaBamhara.

/a S\

STRONG INDEPENDENT SPACE | HEYMOJIMBA HE3ABHUCHA BCEJIEHA
by Damian Krakowiak (Poland, 11 min, 2018)

A fictional story about a husband and wife
separated by huge distance, space and time.
While living on two different surfaces they
have to confront the reality surrounding
them trying to find the meaning of the vague
situation they have been thrown into.

[lpuka3sHa 3a eneH Mak M €IHA JKCHa,
CONPYXHUIM KOM TH Pa3IBOjyBa OTPOMHO
pacrojanue, mpoctop u Bpeme. Jloneka
KMBeaT Ha JBE pa3IMYHH MecTa BO
BCelieHaTa, Tpeba Ja ce CIpOTHBCTaBaT Ha
pEaTHOCTa IITO TU ONKPY)XYBa, 00MTyBajK1
ce Jla To IPOHAjAaT 3HAUCHETO Ha HejacHaTa
CUTYyallja BO Koja ce 3araJHaTu.
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A visual poem where the main heroine Busyenna noema Bo Koja IJlaBHaTa Xepoutba

strives to escape from solitude into her daily ce obuayBa jaa u3bera o 0OCaMEHOCTa BO

chores only to face madness and chaos. CBOUTE CEKOjAHEBHU OOBPCKH, HO CE€ COOUY-
Ba CO JIYJHJIO M Xa0C.

One day a humble fisherman catches an Enen nen, emeH ckpomeH pubap daka
enchanted fish. Can the fish help him and his BoJeOHa punka. Moxe nu pubara aa UM
wife improve their lot? IIOMOTHE HEMYy M Ha compyrara Ja Cu ro

noao0par KUBOTOT?

—



THE FOX & THE PIGEON | JIMCHULIATA U I'YJIABOT
by Michelle Chua. Aileen Dewhurst, Sharon Gabriella, Viktor Ivanovski. Sang
Lee, Tyler Pacana, SiKyung Kevin Sung, Morgan Thompson, Steven Wang, Matt
Walton & Chelsea van Tol (Canada. 6 min, 2019)

A film about a fox who must save his ice ®uiM 3a eaHa JIMCHLIA KOja Mopa na ro

cream from a pigeon with a sweet tooth and Cracu CBOJOT ciazosien o ryjad Koj MHOTY

a narrator with a wild imagination. caka CJaTrko, W €4eH HapaTop CO rojema
MMaruHauuja.
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A migrant woman walks through the streets
of Bariloche, in the Argentinian Patagonia,
and discovers the prejudices that surround
her.

A FOREIGN BODY | CTPAHCKO TEJIO
by Cristian Gomez Aguilar (Argentina, 1 min, 2019)

Enna wmMrpanTka mera o yIUIMTE Ha
bapunodye, Bo aprentuHcka [lataronuja,
U ce cpekaBa CO NpeApacyguTre Kou ja

OTIKpY’XKYyBaar.

CIRCUS MOVEMENTS | HUPKYCKU ABNXEBA
by Lukas Berger & Mario Gajo de Carvalho (Austria / Ethiopia / Germany / Portugal, 15 min, 2019)

The young girls Liya and Beza do the hula
hoop; Habtamnesh does the aerial hoop; and
the boy Beniyam, who is only five years
old, performs acrobatics — these are some of
the kids who are great circus artists in the
magnificent landscapes of Ethiopia. This
film about them is punctuated with everyday
scenes of rural and city life.

1%

JleBojunmata JIuja u besa Bprar xynaxomnu;
XaOramHem BexOa Ha BHCEUKH XyJaxoll,
a momyero benujam, k0j mmMa camo meT
TOAWHM, W3BEIyBa akpoOaTHMKa — OBa Ce
HEKOHU O] IellaTa KOU C€ OUIMYHU LIUPKYCKU
YMETHMIIM BO MPEKpPACHUTE Npeaenu Ha
ETtnonuja. OBoj (hum 3a HUB € HCTIpEIUIETEH
CO CEKOJOHEBHHM CIIEHM OJi PYpPaTHHOT M
IPaJICKUOT KHUBOT.



TERRARIA | TEPAPUYMU

by Hanna Hovitie (Finland, 17 min, 2019)

In peaceful swampland, a solitary man
wades through long grass, crawling carefully
through the water. This man’s connection
to cold-blooded reptiles runs thicker than
blood.

Bo THBKO MOuypHIITE, €JeH OCaMEH YOBEK
TaJjKa HHU3 BHCOKara TpeBa BHUMATEIHO
1oJ3ejku HU3 Bojara. Bpckara Ha 0BOj 4OBEK
CO JIaIHOKPBHUTE BJICKAYH € TOOJIMCKA U O]
KpBHara.

THE CIRCLE | KPYTOT
by Lanre Malaolu (UK, 15 min, 2019)

Two brothers have their experiences of
growing up in London, racism and family
dynamics embodied in dance. The mani-
festation of thoughts and feelings brings a
fluid physicality to the unseen.

JlBajua Opaka CBOETO MCKYCTBO Of pac-
TeHETO BO JIOHOH, pacU3MOT U CEeMEJHUTE
OHOCH TO mperodyBaar Bo TaHil. [Ipeky
HCKa)XYBambeTO HAa MMCIMTE U YyBCTBaTa
My nAaBaaT (uyuaHa ¢usnuka dopma Ha
HEBUJIEHOTO.
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WALK, RUN, CHA-CHA | 011, TPYAJ, UA-UA
by Laura Nix (USA, 20 min, 2019)

Paul and Millie Cao lost their youth to
the aftermath of the Vietnam War. Forty
years later, they have become successful
professionals in Southern California — and
are rediscovering themselves on the dance
floor.

ITon m Munu Kao ja rybat cBojara mianoct
BO IIyCTOLIOT INTO BIajee IO BOjHATa BO
Buernam. Yerupuecer roavHu IOAOLHA,
CTaHyBaaT YCIEIIHU NPOPECHOHAIIHN BO
Jyxkna Kamudopuuja — u moBTOpHO Ce
OTKpHUBAAaT Ha OJUYMOT 3a TaHLyBambe.

ZOMBIES | 30MBUJA
by Baloji (Belgium / DR Congo, 14 min 50 sec, 2019)

[laryBame Mely HajekTa M JUCTONHjaTa
BO elHa monHakBa KuHinaca, ox Kyatypara
Ha (DPHU3EPCKUOT CaJOH 10 (YTYpHUCTUYKA
caMOTHHYKa 3abaBa BO KiIy0, ox ypbOana

A journey between hope and dystopia in a
hallucinated Kinshasa, from the culture of
the hair salon to futuristic solitary clubbing,
from an urban parade to a dictator’s sense
of glory to a modern western in the style of
Takeshi Kitano.
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mapajia 0 AOUKTATOPCKO YYBCTBO 3a
CllaBa KaKO BO MOACPCH BeCTepH-(I)I/IJ'IM BO
ctunoT Ha Takemm KurtaHo.



ONLINE SCHEDULE OHJIAJH ITPOI'PAMA

28, Friday | NMeTok

29, Saturday | CaboTa

30, Sunday | Hegena

31, Monday |
MNoHepenHUK

FEX T short talk of Morag McKinnon,
filmmaker | Kpatko obpakaree Ha
Mopar MeKKMHOH, PUAMCKa aBTOpKa

FENE] Short talk of Piro Milkani, Aster
I | Kpatko obpakare Ha Mupo
MunakaHw, AcTep naypear

AsterFest

EENT Zoom Online Discussion: “Short Film as
Form and Matter” | 3ym oHnajH guckycHja:
+KPATKHOT GuAM Kako HOpMa M CyWwTHHA"

Zoom

AsterFest

FEELIPHONE DUTY |
TEMIEGOHCKO AEXYPCTBO

(Official Competition |
OduumjanHa nporpama, 8')

AsterFest

fEJl]Global Fiction | Tno6anHa
duHumMja

MARIE | MAPH
MOON DROPS | MECEMMHCKW
KAMKKU
NEON HEARTS | HEOHCKM CPUA
PAINT THE DRAGONS' EYES |
0B0J ' 3SMEJOBCKMUTE O4M
THE CHRISTMAS GIFT |
BOMMUKHWOT NOAAPOK
ULYSSES | YAMUC
THE NEIGHBORS' WINDOW |
NPO30OPELOT HA COCEQUTE

(Official Competition |
OdmumjanHa nporpama, 120')

FEJEl Animotion and Asterdocs |
AHMMOYLLIH U ACTEpPAOKC

COLAHOLIC | KONAXO/MUK
ONE OF MANY | EAEH Of MHOTYTE
ORIGIN OF MAN | MOTEK/0TO HA
YOBEKOT

FEJEICIRCUS MOVEMENTS |
LIMPKYCKM [IBUMEHA

(Official Competition |
OduumjanHa
nporpama, 15')

STRONG INDEPENDENT SPACE |
HEYMOJ/IUBA HE3ABUCHA BCE/IEHA
TASKS OF THE DAY | AHEBHU 3AZAYU
THE FLOUNDER | PUBATA IUCT
THE FOX & THE PIGEON | /IMCULIATA
M IVIABOT
A FOREIGN BODY | CTPAHCKO TENO
TERRARIA | TEPAPUYMM
THE CIRCLE | KPYTOT
WALK, RUN, CHA-CHA | O, TPYAI,
YA-YA
ZOMBIES | 30MBMIA

(Official Competition | OdpuumjanHa
nporpama, 125')

AN Announcement of Awards
Winners | Npornacysakse Ha
HarpageHuTe

Asterfest

EX¥E]] Retrospective | PetpocnekTuBa
THE BIRDS ARE COMING | NTULMTE
DOAFAAT
DEAR ANNE-MARIEKE| OPATA AHA-
MAPHKEA
37°C | 37 CTENEHK
ART OF PRAYER | YMETHOCT HA
MONWUTBATA
(84')

FE¥E]] Retrospective | PerpocnexTusa
FAREWELL | NPOLUTABAHE
THE DOOR | BPATATA
THE END OF THE WORLD | KPAJOT HA
CBETOT
CUTTING LOOSE | OTKAYYBAHE
(76°)

EE¥E] Retrospective | PeTpocnexTuea
THE BORDER | FTPAHMLA
TOBACCO GIRL | AEBOJYETO LUTO BEPE
TYTYH
BREATH | (BO)3AMB
ABANDONED EDEN | HANYLUTEH PAJ
(63)

Official YouTube channel:
AsterFest2020

You
m

https://www.facebook.com/
AsterFest/
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ASTER Lifetime Achievement Award winner

PIRO MILKANI (5 January 1939, Korca) is acclaimed Balkan director and
areal legend of the Albanian cinema. He is also experienced screenwriter,
producer, actor and cinematographer. He studied at the Academy of Fine
Arts in Prague (1959-65) with his classmates Jifi Menzel and Juraj
Jakubisko. He then worked in his native country for many years as
cameraman, director and screenwriter. He made numerous feature films
and dozens of documentaries and shorts. He was also an actor, appearing
in the Italian film Lamerica (1994) by Gianni Amelio and the Cypriot
film And the Train Goes to the Sky (2001) by Yiannis loannou. He was
y Albanian co-producer of the Greek film Ulysses’ Gaze (1995) by Theo
Angelopoulos. From 1998 to 2002, he was Albania’s ambassador to the
Czech Republic and to Slovakia.

“Piro Milkani is indeed a veteran of Kinostudio from its relatively
early phases. Some ten years following the initial training of future Kinostudio artists in Moscow, he
studied cinematography at FAMU. During the early to mid-sixties, Milkani worked at Kinostudio as
a cameraman. In 1969, he co-directed with Gézim Erebara his first feature film, Victory over Death, a
film that was awarded the prize of the Republic. Together with his well-celebrated career as a director,
Milkani has taught post-graduate courses at the Institute of the Arts in Tirana, and has served as director
of Kinostudio and later as director of Albafilm Distribution.”

(Bruce Williams, KinoKultura)
His last feature The Sorrow of Mrs. Schneider (co-directed with his son Eno Milkani) tells the story of a
group of friends shooting their graduation film about a motorcycle factory. It’s Albania’s 2009 Academy
Awards official submission to Foreign-Language Film category.
“In a film full of autobiographical allusions, director Piro Milkani takes us on a journey with an Albanian
film student in 1960s Czechoslovakia and how the struggle between socialism ‘with a human face’ and
that of ‘an iron fist’ leaves him with a personal dilemma.”

(Besar Likmeta, BalkanInsight)
He wrote the book Unbelievable but true (E pabesueshme, por e vérteté) in 2018.
In 2019 he was awarded by the Czech Minister of Foreign Affairs with The Gratias Agit award for the
promotion of the good name of the Czech Republic abroad.
Milkani belongs to the most international of Albanian film professionals; he is fluent in Czech, Russian,
French, and Italian.
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Filmography

The Sorrow of Mrs. Schneider (Smutek pani Snajderové / Trishtimi i zonjés Shnajder), 2008
The Colours of Life (Ngjyrat e moshés), 1990

Spring Did Not Come Alone (Pranvera serdhi vetem), 1988
Come (Eja!), 1987

At the Life Start (Né prag té jetés), 1985

The Fighter (Militanti), 1984

The Crack (Fraktura), 1983

The Red Truce (Besa e kuge), 1982

The Legend (Ne kufi te dy legjendave), 1982

Comrade from the Village (Njé shoge nga fshati), 1980
Face to Face (Ballé pér ballé), 1979

Fall of the Idols (Shémbja e idhujve), 1977

The Lady from Town (Zonja nga gyteti), 1976

The Happy Couple (Cifti i Lumtur), 1975

Steel Signature (Njé firmé e hekurt), 1974

War Paths (Shtigje Lufte), 1974

The Big Feast (Festa e madhe), 1973

A New Day Comes (Kur zbardhi njé dité), 1971

Seventh Children's Festival (Festivali 7-te i femijeve), 1969
Why Are the Drums Rumbling? (Pérse bie kjo daulle), 1969
The Victors (Fitues), 1968

Victory over Death (Ngadhnjim mbi vdekjen), 1967
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[MNPO MUJIKAHU (5 janyapu 1939, Kopua) e ucrakHar OGajikaHCKH
pekucep W JkuBa JiereHna Ha anOaHckuor ¢uiM. Toj e M ucKyceH
CLIEHAPUCT, MPOJYLEHT, akTep U kamepmaH. Cryaupan Ha GAMY Bo
[Ipara (1959 — 1965) co konerute Jupxku Menuen u Jypaj JakyOucko.
[Totoa co rogunu paboTel BO poaHAaTa 3eMja KaKo PexHcep, CLIEHAPUCT U
¢uimcku caumares. CHUMMI rojieM Opoj urpanu (GUIMOBH U J€CETULH
JOKyMEHTapHH M KpaTKu (GuiMoBH. bui n akrep, ojaByBajku ce BO UTaJIHU-
janckuoT punam Jlamepuxa (1994) na Ilann AMenno u BO KUIApCKHOT
bunm U gozom oou Ha nebomo (2001) Ha Januc Joanoy. bui n anbancku
KOIIPOIyLEHT Ha rpukuor Gunm [loeneoom na Ooucej (1995) na Teo
Amnrenomynoc. Ox 1998 no 2002 ronuna 6wt ambacagop Ha AidaHuja BO
Yemka u Bo CioBauka.

»llupo  MwikaHn € BUCTMHCKH BeTepaH Ha Kurocmyouo,
yIITE Off HEroBuTe penaTuBHO paHu ¢asu. OKomy AeceT TronuHH

Mo TmpBUYHATa 00yKa 3a WAHM (WIMCKH yMETHHUIIM BO MockBa, crymupan ¢wim Ha DAMY. Of
MIOYETOKOT 0 CpeinHaTa Ha leeceTTuTe roquHn Muskanu padorei Bo Kunocmyouo kako cHuMaresn. Bo
1969 romguaa ro pexkupait, 3aenHo co ['esum Epabapa, cBojoT nipB urpas ¢punm [lob6eda nao cmpmma, Koj ja
no6un Harpagara Ha PenyOnukara. ITokpaj Toa mto nMain 3aBuaHa Kapuepa Kako pexucep, Munkanu
IpeaaBal Ha MOCTAMIUIOMCKUTE CTyauu Ha MHCTUTYTOT 3a ymeTHOcTH Bo TupaHna, paboTen M Kako
TupekTop Ha Kurnocmyouo, a IoJI0IHA B KaKo TUPEKTOp Ha Arbaghuim oucmpubdyyuja.*
(bpyc Bummjamc, Kunokynmypa)

Herosuort nocnenen dunm Taeama na e-ra llnajoeposa (Bo kopexxnja co HEToBHOT ciH EHO Munikann)
packakyBa IpHKa3Ha 3a TpyIa MPHjaTed KOW TO CHUMAJe CBOjOT TUILUIOMCKH (M 3a ¢adpuka 3a
Mortormkid. Toj e odurmjanen kanauaar Ha AndaHuja 3a HarpaJuTe Ha AMEpUKaHCKaTa akaJeMrja BO
2009 romuHa, BO Kareropujara (pUIMOBH Ha CTPAHCKH ja3HIIH.
,,BO GuIMOT nosH co aBroduorpadceku amysuu, pexucepor [Inpo Munkanu HE BOOM Ha MaTyBambe CO
aJI0aHCKHU CTYJEHT o puiMckn ymeTHocTH Bo 1960-tute Bo UexocnoBauka, n MpUKakyBa Kako OopbaTa
Mery COIMjaTu3MOT *CO YOBEUKH JIMK® ¥ TOj CO “KeJie3Ha TyMaHHIa® My OCTaBa JHYHA JAujeMa.

(becap Jlukmera, harkanuncajm)
Ja nanman kaurara Hegepojamno, no eucmunumo (E pabesueshme, por e vérteté) Bo 2018 ronuna.
Bo 2019 roguaa germkoro MUHHCTEPCTBO 32 HAIBOPEITHN pabOTH MY ja IOJIENHUII0 Harpajara ,,I patujac
AruTt* 3a mpomonyja Ha yrefoT Ha Yerkara PemyOmiika Bo CTpaHCTRBO.
Munkann € eaeH Ol HajUHTEepPHAIMOHAIHUTE aj0aHCKh (WIMCKH MpohecHOHANIN; TEYHO 300-
pyBa YelIku, pycku, (GpaHIlyCKH U UTAJHjaHCKH ja3HK.

—



dunmorpaduja

Tazama na 2-fa Illnajoepoea (Smutek pani Snajderové / Trishtimi i zonjés Shnajder), 2008
boume na srcusomom (Ngjyrat e moshés), 1990

Iponemma ne npucmuena cama (Pranvera serdhi vetem), 1988

Hojou (Ejal), 1987

Ha nouemox na scueomom (Né prag té jetés), 1985
bopey (Militanti), 1984

@paxmypa (Fraktura), 1983

Lpsenomo npumupje (Besa e kuge), 1982

Jlezenoa (Ne kufi te dy legjendave), 1982

Hpyeapom 00 cenomo (Njé shoge nga fshati), 1980

Jluye 6 nuye (Ballé pér ballé), 1979

IHlaoom na uoonume (Shémbja e idhujve), 1977

HKenama 00 epaoom (Zonja nga qyteti), 1976

Cpexnama osojxa (Cifti i Lumtur), 1975

Yenuuen nomnuc (Njé firmé e hekurt), 1974

Boenu namuwma (Shtigje Lufte), 1974

Tonemama eo3ba (Festa e madhe), 1973

Hoara noe oen (Kur zbardhi njé dité), 1971

Ceomu oemcku gpecmusan (Festivali 7-te i femijeve), 1969
3owmo oujam mananume? (Pérse bie kjo daulle), 1969
THobeonuyu (Fitues), 1968

Hobeoa nao cmpmma (Ngadhnjim mbi vdekjen), 1967
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37°C

s ! by Tamara Sulamanidze (30 min, 2005, Georgia)

Road story about things that losers usually do.
[The film is successfully screened at I1I AsterFest.]

ABANDONED EDEN

by Eno Milkani (20 min, 2002, Albania)

A coastal part of southern Albania is abandoned by crowds of young people due to the terrible
social conditions. This poetic short documentary represents an effective cinematic rendering of
pain felt deeply over the disappearance of cultural values.

[The film is screened and awarded at 11T AsterFest.]

ART OF PRAYER

by Stefan Shashkov (22 min, 2003, Republic of Macedonia)

This film is only a fragment of a complex film project, that in a documentary, but artistic way
meets the phenomenon of “praying” - a phenomenon which is present everywhere and common
to every known religion.

[The film is successfully screened at VIII AsterFest & Tiberiopolian Film Evening in 2010.]

BREATH
by Damien Hirst (2 min, 2001, Ireland / UK)
Based on the same named Beckett’s dramaticule.

CUTTING LOOSE

by Finlay Pretsell and Adrian McDowall (30 min, 2011, UK)

This documentary gives an inside look at Scotland’s prison system, as told through inmates/hair-
dressers as they ready themselves for the annual Scottish Prison Service Hairdressing Competi-
tion.

[The film is screened and awarded at VIII AsterFest.]

DEAR ANNE-MARIEKE

by Anne-Marieke Graafmans (13 min, 2010, Netherlands)

A documentary on how unknown people reflect on their own life and love, after they have read a
personal love letter that I received from my ex-boyfriend eight years ago.

[The film is screened at VII AsterFest.]



BRANKO GAPD

XN X=X

FAREWELL

by Branko Gapo (9 min, 1964, SR Macedonia)

There were a lot of crashed and useless buildings and objects in Skopje after the earthquake that
happened on July 26th, 1963. This is a film about the period immediately after the earthquake,
when Skopje has become a huge constructing site and all objects that had no possibilities to be
rebuild, were destroyed. The people were saying goodbye to their old homes and their old town.

THE BIRDS ARE COMING

by Branko Gapo (19 min, 1956, NR Macedonia)

The film is a fiction-documentary story for the way of fishing in Doiran Lake, with the help of the
birds - cormorants. The fals with the people and birds’ connection, birds are the best workers and
irreplaceable assistants to the fishermen. The fishermen are happy when cormorants are coming
as the fishing can start.

[The film is screened at II AsterFest when Branko Gapo is announced as the first laureate of Aster

ﬁ award in 2006.]

THE BORDER

by Branko Gapo (12 min, 1962, NR Macedonia)

According to the previously determined and agreed day and place, the border between two coun-
tries, FNR Yugoslavia (NR Macedonia) and Bulgaria, has been opening for one day. In this case,
there is no need for any documents, and relatives and friends could see and meet each other freely.
It is one more occasion for a meeting, or for one more try to look for the people separated in the
past...

THE DOOR

by Juanita Wilson (17 min, 2008, Ireland)

A father’s desperate attempt to come to terms with the devastating effects of the 1986 Chernobyl
disaster.

[Academy Award nominated short, successfully screened at V AsterFest.]

THE END OF THE WORLD
by Jani Bojadzi (20 min, 2011, Republic of Macedonia)

| In times of great drought, a Father and a Son are searching for water using wooden crotch, an old

Macedonian tradition. But instead of water, they’ll discover a strange golden cable. Even though
the Father opposes, the Son will cut off the cable that energizes the stars and the moon, turning
them off. It’s starting to rain.

[The film is screened and awarded at VI AsterFest.]

TOBACCO GIRL
by Biljana Garvanlieva (29 min, 2009, Germany)
Miimine is fourteen and lives with her family in the Macedonian mountains. While she thinks

. about boys, school and leaving home, her parents have an arranged marriage in mind. The film

shows Miimine in her daily life at moments of major decisions for a self-determined future.
[The film is screened and awarded at VI AsterFest.]
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XIV ASTERFEST 2019

ASTER Laureates: Kim Longinotto, Dan¢o Cevreski

GOLDEN Horseshoe
THE MONK by Zarko Ivanov (MKD)

SILVER Horseshoe
THE LAST STORM by Liam Saint-Pierre (GBR)

BRONZE Horseshoe
TRUST by Juliana Neuhuber (AUT)

¢OLDen PROJECTOR
EXODUS 20. by Jana Nedzvetskaya (RUS)

ACO ALEKSOV Award
PET-MAN by Marziyeh Abrar Paidar (IRN)

GJORGI ABADZIEV Award
ONE SMALL STEP by Bobby Pontillas and Andrew Chesworth (CHN/USA)

Jury MENTIONs
THE WATTER by Kiril Karakash & Svetislav Podleshanov (MKD),
MARQUET PLACE by Annick Christiaens (BEL)

2%



JURY 2020

Marian Tutui (Romania)

Film historian

A leading film researcher in the field of Balkan film
studies. Since 2017 he is a full professor of film stud-
ies at Hyperion University in Bucharest and since
2014 he is a researcher at ‘George Oprescu’ Institute
of Art History of the Romanian Academy. Between
1996-2013 he has been curator of the Romanian Film
Archive. He is author of three books on cinema writ-
ten in Romanian and English: “Manakia Brothers or
the Image of the Balkans” (2005), “A Short History
of Romanian Cinema” (2005, 2018 in Beijing in Chi-
nese) and “Orient Express. Romanian and Balkan
Cinema” (2008).

Goran Radovanovi¢ (Serbia)

Film director

He studied art history at Belgrade’s Faculty
of Philosophy. His feature film “Enclave”
(2015) was Serbia’s candidate for the Acad-
emy Award for a foreign language film.
Radovanovi¢ is a member of the European
Film Academy and the Association of Film
Artists of Serbia. Currently, he works as a
guest professor at the International Film and
Television School (EICTV) in Cuba. He has
directed many awarded shorts and docs. His
last film is “The Makavejev Case or Trial in a
Movie Theater” (2019).

Eleni Chandrinou (Greece)

Film producer

She is a documentary producer and film consultant
based in Brussels and Athens. In addition to her own
projects, she works with production companies, festi-
vals, training organisations and major funding institu-
tions, having started her career with a 10+ year stint
working for the EU MEDIA Programme in Brussels.
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FILM COUNCIL

Goran Trenchovski. Founder & Artistic director
Dejan Miloshevski. Managing director & Producer

Sofija Trenchovska
Kristina Nikolovska
Father Grigorij
Boro Draskovi¢
Keith Williams
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