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Acmepghecm e IOATOTBEH J1a 3anoyHe!

,.KpaTku pe3oBu’ € UMEeTO Ha OBOTOIHUIIHUOT (heCTUBAICKU N300p KOj I HyAU Hajro0puTe MelyHapOIHU KPaTKH (HIMOBH O
[OHOBATa MPOAyKIHja. MHOTY O]l HUB C€ CEJICKTHPAaHN HACJIOBU NPUKAXYBaHH U BpEJHYBaHH Ha (ecTuBainte Bo KiepmMoH-
Depan, Xot Cnpunre, Menbypa, Obepxaysen, Canaenc, kaxo u Ha MJIDA ntH.

Bo narnpeBapyBaukara cenekuuja (I 106anna ¢uxyuja, Acmepooxe u Anumoyuwin — 1o ocyM (GUIMOBH BO CEKOja KaTeropuja)
ru nMame ciepnuBe ckopenrHu ¢uamMcku npomssoan: bBPOJOJIOMHUK na Cabpuna Mapenro, BOJIATA na Cetncnas
Mopmnemano u Kupun Kapaxam, BPHE na Yupo JI’Emunno, IBOEH XXMBOT Ha Jo6, Jopuc u Mapueke, JJOBEPBA
Ha Jymujana Hojxy6ep, EI'30AYC 20 na Jana Henzserckaja, EJJEH MAJI UEKOP na Bo6u IlonTtuiac u Exnpy Yecsopr,
JKOJITA na MBana lle6ectora, M IITO BEJIN JIETOTO na Ilajan Kanaguja, UICTIOBE/ITA na Ecteban ®ont Pojo, JA
IMOTIHNIIAB IMETULWIATA na Maxau ®neuden, KOXKA na I'aj Hatus, KPYKHO ITATYBAIE HA MOHAXOT Ha
JKapxo Weanos, JUMEPEHTHOCT ua Omusep [Tuy, MAPKET IIJIEJC na Annk Kpuctujaeac, HOK BO IPAJJUHATA ua
Mapman Kapu, O] BUCOKO na o Bectnejk, [INMCMA na Anekcannep Casapcku, [IOCJIEJJHATA BYPA na Jlujam CeHT-
[jep, PA3JIMYHU na Xpuctuna benoycosa u Jlante Pycras, CTAP 3AKVII na Bucenre Bapena, TEK na Mapuja I'paunja
I'oja u PobuH [etpe, POBU Ha [lepemu Kont 1 HOBEK-MUJIEHUK Ha Map3uex AGpapmajaap.

OB0j u300p € cocTaBeH O 24 MajCTOPCKM M3MOHTHUPAHW KPaTKM (PUIMCKHM COAPXKHHM, KOM I'M KPACH HUBHATA €CTETCKU
3a0Kpy’KeHa aynno-Bu3yenHa ¢opma. [Iputoa moceOHO Tpeba a ce MCTaKHE NPOMHCICHOCTa Ha aBTOPUTE KOM CE MOBeke
M3HEHA/lyBaaT CO CBOJOT CBEX M yecTomard Xpabap NpuoJ KOH HHCIHPATUBHUTE TeMHM Ha AeHemHunara. Co Toa Ha
(becTuBacKaTa my0IMKa OBTOPHO ¥ JaBAME MOXHOCT J1a TIOCBEJOYMME 38 MOKTa Ha KPATKUTE MOJBMKHH CIIMKH, HO U Jia IO
MIOYyBCTBYBaMe (PHIIMCKHOT ,,pe3” 6e3 Koj THe He MOXKaT Ja Tperiepar 1 Jia 0XKUByBaat Ipe] Hac.

Hekonky oz HUB ce HarpajayBaHH M HOMMHHMpPaHU Ol AMEpHKaHCKaTa akaJemuja 3a (uIMCKa YMETHOCT M Hayka, Haru-
OHAJIHATAa aKajeMHuja 3a (PHIMCKa YMETHOCT 1 Hayka Ha Pycuja, Bpuranckara akagemuja 3a (huiMcKka ¥ TeIEBU3HCKa YMETHOCT,
XOMaHJCKOTO PEXHUCEPCKO 3APYKEHUE, a NPU3HAHME MM € OAJaJCHO M O MHOTY JPYTH MEyHApOAHM M PErHOHAIIHU
OpraHu3aluH, 3APYKEHN]ja 1 HHCTUTYLIUH.

Bo nporpamara umame yurre 3 gononnurentau ¢punmosn, Bkiy4ysajku ru 1 UETUPUIIATU on Mukenanieno ®pamapTiHo,
kako 1 XAJ-®AJ u JbYBOBTA E CE — Bo uect Ha Acmep naypearure [Januo Yespecku u Kum Jlonrusoro.

Ha oBoj HaumH, Mpo0mKyBamMe Aa TH MIPOMOBHPaMe CTPAHCKHUTE U IOMAIIHUTE aBTOPH, U OHHE KOM C€ BeKe MPU3HATH U OHNE
HaJIeKHUTE KOM JIOTPBa Jl0afaaT, co CBOMTE OPUTMHAIIHU KPATKH Je7a.

Ce miegame Ha CIEIHOTO, jyOuiejHo (hecTHBaICcKo n3naHue!

T'opan TpenuoBcku



The AsterFest is ready to start, as ever!

“Short Cuts” is the name of this year’s festival choice with new best international shorts, including selected titles screened and
valued at the festivals in Clermont-Ferrand, Hot Springs, Melbourne, Oberhausen, Sundance, as well as at the IDFA etc.

In the competitive selection (Global Fiction, AsterDocs and Animotion — each category containing eight films) we have the
following recent film products: A DOUBLE LIFE by Job, Joris & Marieke, A NIGHT AT THE GARDEN by Marshall Curry,
AND WHAT IS THE SUMMER SAYING by Payal Kapadia, DIFFERENT by Hristina Belousova & Dante Rustav, EXODUS
20 by Jana Nedzvetskaya, FAUVE by Jérémy Comte, FROM ON HIGH by Dawn Westlake, I SIGNED THE PETITION
by Mahdi Fleifel, LETTERS by Alexander Savarsky, LIMERENCE by Oliver Pietsch, MARQUET PLACE by Annick
Christiaens, OLD LEASE by Vicente Barella, ONE SMALL STEP by Bobby Pontillas & Andrew Chesworth, PET MAN by
Marzieh Abrarpaydar, PIOVE by Ciro D’Emilio, SHIPWRECKED by Sabrina Marengo, SKIN by Guy Nattiv, STREAM by
Maria Grazia Goya & Robin Petré, THE CONFESSION by Esteban Font Rojo, THE LAST STORM by Liam Saint-Pierre,
THE MONK by Zarko Ivanov, THE WATER by Svetislav Podlesanov & Kiril Karaka$, TRUST by Juliana Neuhuber and
YELLOW by Ivana Sebestova.

This selection consists of 24 masterly edited short films which are enhanced by their aesthetically compiled audiovisual form.
At the same time, we should also point out the thoughtfulness of the filmmakers who surprise us more and more with their fresh
and often bold approach to the constantly inspiring topics of today. By doing so, we give the festival audience an opportunity
to witness the power of the short motion pictures, as well as to feel the film “cut”, without which they cannot flicker and come
to life in front of us.

Few of them are award-winning and nominated by the American Academy of Motion Picture Arts and Sciences, the National
Academy of Motion Picture Arts and Science of Russia, British Academy of Film and Television Arts, the Dutch Directors
Guild, and are recognised by many other international and regional organisations, associations and institutions.

There are 3 extra films in the programme, including LE QUATTRO VOLTE by Michelangelo Frammartino, HI-FI and LOVE
IS ALL - tributes to the Aster laureates Dancho Chevreski and Kim Longinotto.

And, last but not least, we are continuing to promote foreign and domestic authors who are already acclaimed or the promising
ones with their original short-length works.

See you at the next, anniversary festival edition!

Goran Trenchovski



BPHE | PIOVE (IT’S RAINING)
Ciro D’Emilio (Italy, 2017, 7° 28”)

Four African girls and a bright rainy day.

Yetupu appuKaHCKH 1€BOJKU BO IPEKpaCeH
JOXKIJIUB CH.

JIOBEPBA

Cnopen IlekcniupoBuor ,,0Oteno®, 4uH
III, cuena III. Orteno Hema mnpuuuMHa 1a
Ce UYyBCTBYBa HECUTYPHO — TOj € IIO3HAT,
ycrenieH BO mpodecujara U IMOJUTHKATA,
U OXCHET € 3a ybaBa M WHTEpEecHa >KeHa.
Ho mHOryTe Ti1acoBu Ha Jaro ja mouHyBaar
CBOjara IMpelaBHUYKA UTPAa — U BO TECHUTE
TPaHUIA KOU CE€ HETOBHOT IIEJI YHUBEP3YM,
Orteno He MOXxe 1a ja chaTh HU MOMUCIIaTa
3a OEercTBo.

&

| TRUST
Juliana Neuhuber (Austria, 2018, 8°)

Based on Shakespeare’s “Othello” - Act
III, Scene III. Othello has no reason to feel
insecure - he is distinguished, successful
in occupation and politics and married to
a beautiful and interesting woman. But the
many voices of lago begin their treacherous
game - and in the narrow confines that are
his entire universe, Othello cannot even
grasp the idea of escape.



EI'304YC 20 | EXODUS 20.
Jana Nedzvetskaya (Russia, 2017, 9°)

Enna mMnanma sxkeHa Haofa cTap BECHUK Off
1927 ronuHa BO KHUTA, JOJEKa ja Opwuiie
npaBTa o1 rmoJyiniara co KHUru. OJ1 BECHUKOT
JI03HaBa JIeKa HEJ3MHHOT TMPaaeno, Xepoj
Ha [onemara marpuoTcka BOjHA, HUKOTAII
He ce Oopen 3a cBoute cobopuu. Bo 20-
Tture U 30-TUTe TOOWMHM OWI IVIaBEH Ha
KOHIIEHTPAITMOHHUOT JIOTOp BO COJIOBKH.

A young woman finds an old newspaper of
the year 1927 in the book while dusting the
book case. From this newspaper she finds
out that her great-grandfather, the hero of the
Great Patriotic War, never fought for fellow
troops. In 1920-30s he was the head of the
concentration camp at Solovki.

© Drew Daniels

KOXA | SKIN
Guy Nattiv (USA, 2018, 20°)

Bo emen wmanm cymepmapkeT BO €l€H
pabOTHMYKM Tpajx, IPH HYOBEK My Ce
HacMeBHyBa Ha 10-rogumuo Geno Momue
on sapyrara crpaHa Ha kacara. OBoj
NPOCTOAYIIEH MOMEHT IPEIU3BHKYBa JIBE
0aHIM Ja moYHaT Oe3MMJIOCHA BOjHA Koja
3aBpIlyBa CO IIOKAaHTHA PEeaKIHja.

A small supermarket in a blue collar town, a
black man smiles at a 10 year old white boy
across the checkout aisle. This innocuous
moment sends two gangs into a ruthless war
that ends with a shocking backlash.



MAPKET IUUIEJC | MARQUET PLACE
Annick Christiaens (Belgium, 2018, 19°)

OBa e KOMHYCH TPHIITHX 32 CBOJIyLIMjaTra Ha
YOBEKOBATAa CBECT 32 MEI'yCEOHOTO ITOCTOCHE
BO pEaJHHOT cBeT. Tpu ,,UCTH* NpHUKa3HU
BO pa3nuuHu (opMaTtH Ha CHHUMAmbE, BO
NPOCTOpHja TMpel KadyBamkbe Ha aBHOH.
Mrazia xeHa 4yeka KpaTKO BpeMe, MajiaBo
NPUBJICKYBajKM TO MAIIKOTO BHHUMaHHE KOE
ja OIKpYXyBa, CO MOMOII Ha CBOJOT 4aJop.
3aruIeToT Ha NPUKA3HUTE CE MEHYBA 3a¢THO
CO IyXOT Ha BPEMETO Ha CEKOja TeHepallnja.

Ol BUCOKO | FROM ON HIGH

This is a comical tryptic about the evolution
of human awareness of each other’s
existence in the reel world. Three “same”
stories in different shooting formats in a
boarding room. A young woman passes a
short waiting time by feeding playfully the
male attention that surrounds her, with the
help of her umbrella. The plot development
of the stories changes along with the zeitgeist
of each generation.

= .

Dawn Westlake (Spain / USA, 2017, 7> 44”)

Enna Geranka on Cupuja u €1HO €BPOIICKO
MOMYe KOMOMHUPAAT PA3IUIHH PEITUTHO3ZHU
dbopmMu 3a ma cozmagar (QyHKIMOHAIEH
CeKyJapeH MUp.

6

A Syrian refugee girl and a European
boy combine religious forms to create a
functioning secular peace.



CTAP 3AKVYII | OLD LEASE
Vicente Barella (Spain, 2017, 16”)

I'-ra Kapme e mocrapa ’xeHa, >XpTBa Ha
MaJITpPEeTHpame BO BpPCKa CO HUMOT: Taa €
MOCIIEIHUOT CTAaHap BO 3TrpajiaTa v *KHUBEE BO
CTaH CO CTap 3aKyIl, OTKAKO COICTBEHHUKOT
ru u3bpkan cute apyru. Mcruamena on
COIICTBEHUKOT KOj C€ CIYXH CO CEKakBU
M3MaMHU 3a Ja ja u30pka Of CTaHOT, Taa
ke Mopa Ja ce CIpaByBa CO KOH(IUKTHH
COCE/IM, O/IBPaTHU MPOCTOPUU U HAMECTECHU
CYJCKH TPOLIECH.

Mrs. Carme is an elderly woman, victim of
property harassment: she is the last tenant
of her building who lives on an old lease,
after the owner kicked all the others out.
Frightened by the owner, who does not skimp
on tricks to get her out of her house, she will
have to deal with conflicting neighbors,
deplorable facilities and rigged trials.

@®OBU | FAUVE

S

Jérémy Comte (Canada, 2018, 16’ 24”)

Bo eneH NOBpIIMHCKY PYIHUK, IBE MOMYM A
TOHAT BO HaBHJIyM HEBHHA MI'Pa CO MajKaTa

MPUPO/IAa KAaKO eTMHCTBEH HAOJby/IyBad.

Set in a surface mine, two boys sink into
a seemingly innocent power game with
Mother Nature as the sole observer.



ACTEPIOKC | ASTERDOCS
KpearuBau noxkymenrapuu | Creative Documentaries

Bonara e metadopuueH nomniea Ha KUBOTOT The water is a metaphorical view of life in
BO Cyllla Ha JIyfeTo KoM kuBeat Bo Ilycren the drought of the people living in Pustec by
nokpaj IIpecnancko Ezepo. the Prespa Lake.

Kamepara manky ce HuIIa, MOCTaBYBajKH The camera sways slightly, setting in a
ce BO BENMYECTBEHA ILpHa U Oena 6oja Ha majestic black and white on the intimate
WHTUMHHUTE MPUKA3HU HA €IHO MaJo CEeJo stories of a small village bordering the
KO€ c€ IpaHH4Yd CcO IIyHmIata. MHCTUYHO jungle. A mystical and poetic cinematic
U MOETCKO (PUIMCKO JOKMBYBAHE, BO KOE experience, in which one gladly gets lost in.

CEKOJ CO 3a/I0BOJICTBO C€ TYOH.

—



NCTIOBEJTA | THE CONFESSION
Esteban Font Rojo (Chile, 2017, 1°)

[lopaHemieH BOJHUK, BO €IHO MHTEPB]Y,
OJNTy4yBa Jia C€ COOYH CO CBOETO MUHATO.

A former military man, in an interview,
decides to face his past.

JA TIOTIIMIIAB INIETULIUJATA | I SIGNED THE PETITION
Mabhdi Fleifel (Germany / Switzerland / UK, 2018, 10° 30**)

Bennam otkako exen Ilamectunen moT-
U1y Ba OHJIAjH [IETUIIN]a, 3a11ara BO TaHMYHA
cCrMpajia Ha caMOCOMHEBame. Bo Tekor Ha
€/IeH pa3roBop co OJIM30K MpujaTell, TOj TO
aHaJM3Upa, IEKOHCTPYHpa U UHTEPIIPETUPA
3HAYEeHETO Ha CBOJOT M300p 3a jaBHO J1a To
TIOJIJIP’KU KYJITYPHHOT O0jkoT Ha M3paer.

Immediately after a Palestinian man signs
an online petition, he is thrown into a panic-
inducing spiral of self-doubt. Over the course
of a conversation with an understanding
friend, he analyses, deconstructs and
interprets the meaning of his choice to
publicly support the cultural boycott of
Israel.



JIMMEPEHTHOCT | LIMERENCE
Oliver Pietsch (Germany, 2018, 5° 30”)

Cuenure co Tymupame BO (UIMOBHTE
HC BOJAT BO IIGHTAPOT Ha HEOOMYHOCTA
Ha KHHOTO — KakO CEKC CIIeHH, THE Cce
neppopMaHcH Ha HMHTUMHOCT, Ha JIMYHH
MOMEHTH KOM OOWYHO C€ CKPHEHH 3a
jaBHOCTa. Y)KMBaMe BO Tejara Ha SBE3/UTE,
THE TIO3HATU TYIHUHIIU.

Shower scenes in movies take us to the
cinema’s heart of strangeness — like sex
scenes, they are a performance of intimacy,
of private moments that usually are shielded
from the public. We delectate over the bodies
of stars, these familiar strangers.

HOK BO I'PAJIMHATA | ANIGHT AT THE GARDEN
Marshall Curry (USA, 2018, 7°)

Bo 1939 roauna, 20 000 Amepukanuu ce
cobpane Bo wyjopmkrnoT Meaucon CkBep
lapnen 3a ma ro mpociiaBar IMOAEMOT Ha
HaIM3MOT — HAacTaH KOj BO ToJieMa Mepa €
3a0OpaBeH Off aMepUKaHCKara WCTOpHja.
OBOj (hrsiM, HaTIPaBEH MEIOCHO OJT APXUBCKH
CHUMKMA O] Taa Beuep, ja IpeHecyBa
myOnMKara Ha OBOj 3aCTpallyBauku cOOUp U
(dpia cBeTIMHA Bp3 MOKTa Ha JeMarorujara
u antTuceMuTu3mMoT Bo CA/JI.

10

In 1939, 20,000 Americans rallied in New
York’s Madison Square Garden to celebrate
the rise of Nazism — an event largely
forgotten from American history. This film,
made entirely from archival footage filmed
that night, transports audiences to this
chilling gathering and shines a light on the
power of demagoguery and anti-Semitism in
the United States.



I[MOCJIIEAHATA BYPA | THE LAST STORM
Liam Saint-Pierre (UK, 2018, 217)

Mapk, 60-roguieH NOYETHHUK-Tparad Io
OypHu, CO HeoJlaMHa JAMjarHOCTHIMPAH pak
Ha Oenurte OpoOOBH, TPrHyBa Ha Mar IO
Cpennuot 3amaj co BHYKOT Ha €I€H CBOj
npujaTes, BO MOTpara MO TOPHAAO Npen
3aBpLIYBalkETO HA JBOMECEYHATA CE30Ha.

Mark, a 60 year old fledgling storm chaser
recently diagnosed with lung cancer, sets out
across the Midwest with his friend’s nephew
in search of a tornado before the two month
season comes to an end.

TEK | STREAM

Maria Grazia Goya & Robin Petré (Austria / Denmark, 2017, 3* 7)

OBOj (MM TITOBH 110 €KPAHOT U JI€011 OKOITY
Temara 0e3 na ja jgomupa 3emjara. Ilpeky
HEepealHh CJIMKA U HEpa3OMpIIMBU 3BYIIH,
GUIMOT TIpeHecyBa aTMocdepa Ha HEMHpP U
TuBKa KoH(py3uja. OBa e punm 3a cocrojdarta
Mery €IHO OIpPEAMIITE U CICTHOTO, Oe3 Ja
npumnara Ha HUTY €qHO o HuB. OBoj (huim
0e3 KOpEH ja CcIIe/Ii CONICTBeHATa JIOTUKA Koja
HE € Bp3aHa 3a XPOHOJOTHja MIH (PU3UYKH
poCTop.

This film drifts across the screen and floats
around its subject without ever touching
ground. Through dreamlike images and
unintelligible sounds, the film conveys an
atmosphere of restlessness and peaceful
confusion. It is a film about the state of
being in between one destination and the
next without belonging to either one. This
rootless film follows its own logic, which is
not bound to chronology or physical space.

11



BPOOJIOMHUK | SHIPWRECKED
Sabrina Marengo (UK, 2018, 3 46”")

OcaMeHHOT XKUBOT Ha €lIeH OpOIOJIOMHHK A castaway’s lonely life takes an unexpected
No0MBa HEOUEKYyBaH TEK KOra Ha Iulakara € turn when an unfamiliar object washes up on
uc@pieH Hemo3HaT 00jeKT. the beach.

JABOEH XMBOT | A DOUBLE LIFE
Job, Joris & Marieke (The Netherlands, 2018, 2” 43”)

UynecHo MpadHa KOMeauja 3a MaX M jKeHa A deliciously dark comedy about a
YMM Pa3NUYHM  MHCJICHA 32 poJoBaTa husband and wife whose different ideas of
€HaKBOCT BOJAT J0 HEOYEKyBaHa KOH- gender conformity lead to an unexpected
¢bponTanyja. confrontation.

12



AMOuUIMO3Ha MJlaza JIeBOjKa Ce CTPeMH Ja
CTaHe acTPOHAYT CO MOJIPIIKA Ha CBOjOT
CKPOMEH TaTKoO.

An ambitious young girl aspires to become
an astronaut with the support of her humble
father.

OBoj anumupaH GUIM packaxyBa 3a
ciobozara, morparara IO CIIOHTaHOCT U
cebenponaoramero. [IpukasHa 3a omepcka
nejayka Koja ce IIAIid O ¢€ IITO € JKOJTO,
COHYEBO M CIIOHTAaHO, M C€ OjJajieyyBa
OJI CBETOT 3a Jla MOXE Ja Ce IOCBETH Ha
npodecwujara.

This animated film is telling about freedom,
looking for spontaneity and finding yourself.
It is a story of an opera singer which is scared
of everything yellow, sunny and spontaneous
and separates herself from the world to be
able to devote to profession.

—



KPYXHO IMATYBABE HA MOHAXOT | THE MONK
Zarko Ivanov (MK, 2018, 12°7”)

Bo eneH manm MmaHacTHp, 3aTCKpUCH 3a]
KapnecT! IUIAHWHU TIOKPa] €IHO €3epo
JajeKy O LMBWIN3AIMjaTa, OCAMEH MJIa]
MOHAaxX CJIMKa UKOHU O CBCTIIX HA SUJOBUTCE.
Enen THBOK COHYEB JIeH, JO/CKA JIOBU pHOU
BO CBOJOT MaJI YaMeIl CPeJie €3epo, OlleTHAIIT
CJTyIlIa )KEHCKH 71ac. [0 UCKyIyBa Jjiu HeKoj?
W mak oBa € TecT 3a HeroBara CoBecCT?

In a small monastery, hidden in the rocky
mountains along a lake far from civilization,
a lonesome young monk paints frescos
of saints on the walls. On a quiet sunny
day, while fishing in his small rowboat in
the middle of the lake, he suddenly hears
female voices. Is he being tempted? Is his
conscience being tested?

[MNCMA | LETTERS

Alexander Savarsky (Russia, 2018, 13”)

OBa ¢ ¢uim 3a ybaBa u HeHaJejHA JbYOOB.
OuiM Koj HUM KakyBa JieKa cekoja 3aryba
€ HOBa ajJKa BO HOPMAJTHHOT CHHIHUpP Ha
UIHU OTKpoBeHHja. JbyOoBTa € HemTo Koe
ceKoraill MoYHyBa Kora Ke 3aBpiin. A Kora ke
ja u3ryOume, BO MOMEHTOT Ha MPHUBPEMEHA
IIpa3HMHA, CE€ OCBPHYBaME€ Ha3aja 3a Ja
ro BUAMME YyIITEe €THAIl OHA INTO CME TO
usryouse.

1%

This is a film about beautiful and sudden
love. It tells us that every loss is a new link in
aregular chain of future findings. Love is the
thing that always starts when finished. And
when losing it, in the moment of temporary
emptiness, we look back to see one more
time what we’ve just lost.



PA3JIMYHU | DIFFERENT
Hristina Belousova & Dante Rustav (Uzbekistan, 2016, 6’ 57)

be3 pasnuka mro cMe, Ha KO BUJOBU NPH-
narame W Kaje *KMBEeMe — YHUIITYBamETO
Ha >KMBEaJUIITaTa HE OCHpOMAIyBa CHUTE
Hac... KommuiekcHure (opmu, Kou eaHaml
MUHaJIe HHU3 €BOJYyLHja, ,, W MOYUTyBaaT"
OKOJIHOCTHUTE, ,,c€ mpucrocodysaar.. U1
,»TocTojat™.

Despite of what we are what species we
belong to and where we live - the depletion
of habitat depletes us too... Complex
forms, past evolution once, “obey to” the
circumstances, “adapt”... And “exist”.

v 5

UOBEK-MUWJIEHUK | PET MAN
Marzieh Abrarpaydar (Iran, 2017, 4’ 25”’)

[Ipukasna 3a mnpomaBad Ha JKHUBOTHH,
KOj] 3acliiBa BO CBOjaTa IpoJaBHULA U
UMa KOIIMap Kako c€ Haolra 3aTBOPEH BO
KUBOTUHCKU Kades, moTtoa Oera 3a na 6apa
crac 3a )KHBOTHHUTE, HO CEKOjIaT ce COOUyBa
co Hekoja mpedka.. Ha kpajot, ce Oymu
0J] KOIIMapoT, HO C€ YIITE C€ YyBCTBYBa
OTIKPYXXEH CO HEjaCHOTHja W CTpaB OJ THE
KUBOTHH.

A story about an animal dealer gone asleep in
his shop and had a nightmare finding himself
caught in an animal cage, then escaped
to seek rescues for animals but every time
faced with an obstacle... At last, He awoke
from the nightmare but still feeling himself
surrounded with ambiguity and fear of those
animals.

15



ACTEP JIAYPEATHU | ASTER LAUREATES

ACTEP narpaja 3a MCKJIYYUTeJHH A0CTUTHYBamwba Ha ¢puamor u TB

JJAHYO YEBPECKHU (1951) e enen on HajycneuiHute W HajaoOpu makenoHcku ¢unmcku u TB-
aktepu. umiomupa Ha PaxynTeToT 3a IpaMcKH ymMeTHOCTH BO Ckomje, Ha OTCEKOT 3a IPaMCKH
. axrepu. Crennjammupan Ha YKJIA Bo Jloc Annenec. Paboren kako npodecop na OIY Bo Ckomje,
4 KajJle ITO TH MpeaaBal NpeaMeTuTe AKTepcka urpa rpej kamepa n dunmcka, TB u paauourpa, a
OuJ1 M ToNrorofuiieH aekad Ha daxyareTor. Ox cBojaTa paHa MIIQJIOCT CTaHyBa MIPEMO3HATINB JIMK O
4 dbunmvcknot u TB-expan, TonKyBajku Hajpa3nuuHu ynoru. ['m nobun Harpaaute: [ogumHara Harpaga
Ha BECHHKOT ,,Muax 6open™ (1978) 3a ,,Hajmonruor mar*, Cojy3Hara Harpazna ,,CeayM ceKkpeTapu Ha
¢ CKOJ“(1981)3a,,llpBennor ko, [oanimHaTa Harpaza 3a Hajao0po akTepCKO OCTBapyBambe Ha PeBHjaTa
»Expan (1987) — Cromje 3a ,,Xaj-dpaj* (1987), logumnara Harpaza ,,Kmument Oxpuncku (2002) 3a
0CcO0CHO 3HAYajHU JOCTUTHYBaba BO KYJTypara M yMETHOCTa U p. HeroBHoT umno3anteH GuiMcku
omyc ondaka HH3a yJIOTH O JOJITOMETPAKHU U Kparku (GuiaMoBH, TB-GuiMoBH, cepuu U apamu:
,,Hajmonruot nmar* (Credan, 1977), ,,3narau ronuau’ (Yupakor, 1978), ,,benmor sun™ (3orpadort, 1978),
. Kypupor Ha lone” (Junko, 1979), ,ITaprusancka eckagpuna“ (3exo, 1979), ,,Onosna 6puraga® (Jume, 1980), ,,I{pBernor
xow“ (Banu, 1981), ,,Jloporej* (Maruja, 1981), ,,Jlukank Bo Tomoma* (Kpaka, 1981), ,,Bpeme 3a nerana* (Mutpym, 1982),
,Jarae Ha paxeH* (Apco, 1982), ,,Kozu“ (Ocmuna, 1981), , Jynauko xoneno™ (Hyne, 1984), ,,cuekyBame™ ([Jume, 1984),
Kmument Oxpuncku (Haym, 1986), ,.Xaj-¢aj* (Marej, 1984), ,Tpcr Bua Cromje (bparko, 1987), , Teproxopuu* (I'opfu
Cyrapes, 1988), ,,06namu” (bpanko, 1988), ,,Crannna Ha obuunu Bo3oBu™ (Mune, 1990), ,TeroBupame* (Kudma, 1991),
.3amuHyBame of [lacksenmja® (Aprui, 1992), , JIuncu menuk™ (Kenemu, 1997), ,,Myntunesen™ (Jaxos, 2000), ,,Jlocnenaror
¢damep” (damjan, 2000), ,,Maysuja“ (Cocenot, 2004), ,,Cramuma“ (Jokropot, 2007), ,,byrmio* (Apco, 2009), ,,bapmo*
(Umuxoro, 2012), ,,/lema Ha connero” (Conn, 2014), ,,Kyuumara naat, Berepot Hocu' (Tpajue, 2017), ,,Bropa manca“ (ITerpe,
2019). Ucto Taka, BieyaTIMBU YJIOTH OMIpai U Bo ¢punmosute: ,,Atentar Bo Capaeo™ (1975), ,Ilpecyna“ (1977), ,,Jyxna
nareka“ (1982), ,,Mrmancku mapm* (1983), ,,Jonemuot Tpancnopt (1983), ,,Henn tn pexos* (1984), ,,Onacua tpara“ (1984),
,[lecok Bo aBroMoOmotT* (1984), ,,JloopoBommu‘ (1986), ,,Croricku cHoBuaenuja™ (1988), ,,Kpuma Ha mator kon EBpoma“
(2005), ,,ITarxot HE € MpTOB* (2011), ,,OBa He € amepukancku ¢puam™ (2012) u gp. Mima ronemMo HCKYCTBO ¥ KaKo IPOIYIEHT 1
€ eZIeH OJ] OCHOBA4YMTE Ha (PUIMCKATa MPOIYKIH]ja ,,[ pruaHmi™.
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ASTER Award for Outstanding Achievement in Film & TV

DANCHO CHEVRESKI (1951) is one of the best and most successful Macedonian film and TV actors. He graduated from
the Faculty of Dramatic Arts in Skopje at the Drama Actors Department and specialized in UCLA in Los Angeles. He worked
as FDA professor in Skopje where he taught the courses: Actors’ plays in front of a camera, and Film, TV and radio play,
and was a longtime dean of the faculty. From an early age, he became a recognizable character from the film and TV screen,
interpreting various roles. He has received: “Mlad Borec” Annual Award (1978) for The Longest Journey, the Federal Award
“Seven secretaries of SKOJ” (1981) for The Red Horse, the Annual Award for Best Acting Performance of the Ekran magazine
(1987) - Skopje for Hi-Fi (1987), “Kliment Ohridski” Annual Award (2002) for outstanding achievements in culture and art
etc. His impressive film opus includes a series of roles in feature and short films, TV films, series and dramas: The Longest
Journey (Stefan, 1977), Golden Years (The Apprentice, 1978), The White Wall (Zograf, 1978), Goce's Courier (Dinko, 1979),
Partisan Squadron (Zeko, 1979), The Lead Brigade (Dime, 1980), The Red Horse (Vani, 1981), Dorotej (Matija, 1981), Picnic
in Topola (Kraka, 1981), A Time for Kites (Mitrush, 1982 ), Lamb on a Roasting Spit (Arso, 1982), Goats (Osmica, 1981),
Heroic Generation (Nune, 1984), Expectation (Dime, 1984), Kliment Ohridski (Naum, 1986), Hi-Fi (Matej, 1984), Trst via
Skopje (Branko, 1987), Hard-liners (Gjorgji Sugarev, 1988), Clouds (Branko, 1988), Regular Trains Station (Mile, 1990),
Tattoo (Kifla, 1991), Leaving Paskvelia (1992, Argil), Gipsy Magic (Kenedy, 1997), Multilevel (Jakov, 2000), The Last Waltz
(Damjan, 2000), Mirage (The Neighbor, 2004), Trap (The Doctor, 2007), Delirium (Arso, 2009), Bardo (The uncle, 2012),
Children of the Sun (Soni, 2014), The Dogs Bark, the Wind Blows (Traj¢e, 2017), Second Chance (Petre, 2019). He also played
remarkable roles in the following films: The Assassination at Sarajevo (1975), The Verdict (1977), The Southern Trail (1982),
The Igman March (1983), Heroes (1983), Didn (1984), Dangerous Trail (1984), Sand in the Car (1984), Volunteers (1986),
Skopje Dreams (1988), Inn on the Road to Europe (2005), Punk’s Not Dead (2011), This is Not an American Movie (2012). He
is also an experienced producer, and one of the founders of the film production “Triangle”.
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ACTEP narpaja 3a HCKJIYYHTEJIHH JOCTHTHYBaha BO JOKYMEHTAPHUOT (huim

KNM JIOHI'MHOTO (1952) e GpuraHcka pexucepka Ha JOKYMEHTApHHU
(buMoBH, 100po MO3HATA IO (GUIMOBUTE CO KOM C€ MCTAaKHYBaaT MaKHTE Ha
’KEHUTE — XKPTBH Ha YTHETYBabe WIH JUCKpUMHUHalHja. CTyaupaia kamepa 1
pexuja Ha Harmonannara ¢uiMcKa U TeIEeBU3UCKa IIKoia Bo bukoncdung,
Amnrnmja, Kaze mTo cera NoBpeMeHo npenasa. Poyena e o Majka Bemmanka
u tarko Wranmjanen, koj Own ¢otorpad koj momonHa OGaHkpoTupan. Ha
10-roauiiHa Bo3pacT Owia mpaTeHa BO CTPOrO YYWIIMIITE 32 JICBOjUHIbA,
KaJie He MOXKena Jia ce JPYKH CO JPYruTe Jiena MOpajy yrnpaBHUTENKara
Koja 3a0paHMiIa HEKOj Jla pa3roBapa CO Hea ILeJI0 €QHO IOJYTOINe OTKAKO
ce m3ryOmia 3a BpeMe Ha elnHa ekckypsuja. Ilo mepmox Ha Ge3q0MHOCT,
ce 3amuinana Ha YHHUBEp3UTeTOoT Ecekc na cTyaupa aHIIMCKAa M €BPOICKa
* nureparypa, a IOJAOLHA, 3aeJHO CO CBOjOT MpHjaTe] M HACH pexucep
Hux Bpoymomnn, na Hannonannara ¢uiMcka M TeneBH3HCKa IIKoya. Taa € pexucepka Ha HaOJbYTyBadKH JOKYMEHTapIIH.
Hej3uHara HeHaMETIIMBOCT, KOja € Ba)KSH JIeJT O e/IeH HaOJbyyBauKy JOKYMEHTapell, UM JaBa Ha )KCHUTE BO (PHIMOT OIpeaeH
IJ1ac ¥ IIPUCYCTBO KOM HE €€ IPUCYTHH BO JPYT JOKyMEHTapeH skaHp. Fima nobueno ronem 6poj Harpau 3a cCBOUTE GUIMOBHU BO
TEKOT Ha TOJMHUTE, BKIIydyBajku ru U OiepTu Harpaaa 3a qokymeHTapan Guiamosu o BAFTA (2000) 3a ,,Pa3Bon Bo nupancku
ctun”, C.I.C.A.E. narpazna Bo Kan (2005) 3a,,Cectpu 1o 3akon*, RAI narpana 3a xuBotHo zeino (2012), Camerimage Harpania
3a U3BOHPEIHU JIOCTHIHYBaha BO PEXXUPAmETo JoKyMeHTapHu ¢uimosu (2014), Sundance Harpaza 3a pexuja 3a ,,dakaq Ha
conumra“ (2015), My Generation Harpana Ha 3arpe6aokce (2015) u apyru. ['n mMa pexxupano oBre JOKyMeHTapL: ,,l opfpocra
Ha MecTo™ (1976), ,,Tearapcku neBojku‘ (1978), ,,Kper u crpact™ (1981), ,,Mamnonetau* (1982), ,,Janu ro kumonoro* (1989),
,,Ckpuenn yuma‘“ (1990), ,,Jlo6para xena on Tokuo™ (1992), ,,JleBojku on conumrara“ (1994), , lluanyky momuu‘ (1995),
,,Pok compyru‘ (1996), ,,Pa3zsox Bo mpancku ctiin* (1998), ,,I'eja nesojku (2000), ,,berammu (2001), ,,JleH mTo HuKOTrar
Hema ja ro 3abopasam* (2002), ,,Cectpu mo 3akoH (kopexxucep co ®nopenc Aucu, 2005), ,,J{p>xu Me UBpCTO, MyIITH Me™
(2007), ,,I'pyou terku* (2008), ,,ITurk Capuc* (2010), ,,Camma“ (2013), ,,Jbybosra e c¢* (2014), ,,Pakaq Ha connmTa™ (2015),
,,CHuMajkn ja madujara“ (2019) urH.
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ASTER Award for Outstanding Achievement in Documentary Filmmaking

KIM LONGINOTTO (1952) is a British documentary filmmaker, well known for making films that highlight the plight of
female victims of oppression or discrimination. She studied camera and directing at the National Film and Television School in
Beaconsfield, England, where she now tutors occasionally. She was born to an Italian father and a Welsh mother; her father was
a photographer who later went bankrupt. At the age of 10 she was sent to a draconian all-girls boarding school, where she found
it hard to make friends due to the mistress forbidding anyone to talk to her for a term after she became lost during a school trip.
After a period of homelessness, she went on to Essex University to study English and European literature and later followed
friend and future filmmaker, Nick Broomfield to the National Film and Television School. She is an observational filmmaker.
Her unobtrusiveness, which is an important part of observational documentary, gives the women on camera a certain voice and
presence that may not have emerged with another documentary genre. She has received a number of awards for her films over the
years, including BAFTA Flaherty Documentary Award (2000) for Divorce Iranian Style, Cannes C.1.C.A.E. Award (2005) for
Sisters in Law, RAI Lifetime Achievement Award (2012), Camerimage Award for Outstanding Achievements in Documentary
Filmmaking (2014), Sundance Directing Award for Dreamcatcher (2015), ZagrebDox My Generation Award (2015) etc. She
directed these documentaries: Pride of Place (1976), Theatre Girls (1978), Cross and Passion (1981), Underage (1982), Eat
the Kimono (1989), Hidden Faces (1990), The Good Wife of Tokyo (1992), Dream Girls (1994), Shinjuku Boys (1995), Rock
Wives (1996), Divorce Iranian Style (1998), Gaea Girls (2000), Runaway (2001), The Day I Will Never Forget (2002), Sisters
in Law (co-director with Florence Ayisi, 2005), Hold Me Tight, Let Me Go (2007), Rough Aunties (2008), Pink Saris (2010),
Salma (2013), Love Is All (2014), Dreamcatcher (2015), Shooting the Mafia (2019) etc.
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ITIOCBETH | TRIBUTES
®dunmoBH Bo yecT Ha jaypearure | Films in honour of the laureates

JbYBOBTA E CE | LOVE IS ALL
Kim Longinotto (Doc. feat., 2014, 74°)

Jbyboema e cé HE BOAM Ha NaTyBame HU3
JIBA€CETTUOT BEK, HCTPa)KyBajKH ' JbyOOBTA
U JIOJBOPYBAKETO Ha E€KPAHOT BO BEK Ha
HEBUJIEH OMIUTECTBEH NpecBpT. Ox mpBuUTe
OaKkHeX M Hekoraul ¢areHu Ha (UM, MPeKy
Oe3penneTo Ha BOjHATa, 0 pafambero Ha
MJIaJJUHCKATa KYJITypa, Iej-0CI0001yBambeTo
u cno0ojHaTa JbyOOB, cleuMe IBOJKH KOU
¢dnepryBaaT Ha WrpaHKd, ce OakHyBaar
BO 3aJHUOT JeNl O] KWHara, >XUBeaT BO
BOHOPAYHU 3a€THULIM U ce OOPAT 3a MPABOTO
Ha Jby00B. OBa € LenyaouHaTa IpUKa3Ha 3a
JbyOOBTa U J10/IBOPYBAETO O] parameTo Ha
¢duimMckara kamepa...

Love is All takes us on a journey through
the Twentieth century, exploring love
and courtship on screen in a century of
unprecedented social upheaval. From the
very first kisses ever caught on film, through
the disruption of war, to the birth of youth
culture, gay liberation and free love, we
follow courting couples flirting at tea dances,
kissing in the back of the movies, shacking
up and fighting for the right to love. This
is the celluloid story of love and courtship
since the birth of the movie camera...

XAJ-®AJ | HI-FI
Vladimir Blazevski (Fict. feat., 1987, 102”)

Ounmor  Xaj-gpaj e paboreH cmopen
MOTHUBUTE HA HCTOMMEHATa Jpama Ha
ITopan Credanoscku (1952 — 2019). Ilo
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The film Hi-Fi is based on the play of the
same title by Goran Stefanovski (1952-

2019). Boris, after five years in jail, cannot



MeT TOAMHUM TIOMUHATU B 3aTBOp, bopuc
HE ycleBa Jla Ce CHajle BO CHUTyalujaTta
KOja ja 3aTeKHyBa BO COIICTBEHHOT J[OM.
CynupoT co HEeroBHOT CMH Marej 3armouHyBa
OKOJTy HEKOM TPWBHjAITHOCTH, HO HaOp30 ce
npo/y1ado4dyBa BO CYIITHHCKU T€HEPAIUCKU
KOH(QIUKT. OWIMOT TO CJIEAN Pa3BOjOT Ha
OJIHOCHTE Mely TarkOTO M CHHOT, IpPeKy
K0j ce pedrexTupaaT WU HEKOW MOIIHPOKU
OIIITECTBEHH MPOOIEMH OJ] COBPEMEHHUOT
MaKeJIOHCKH U JYTOCIOBEHCKHU JKUBOT.

come to terms with the situation he finds in his
own home. The clash with his son Matthew
starts from some trivialities, but very soon
it grows into the essential conflict between
generations. The film follows the father-son
relationships development, reflecting some
wider social problems from contemporary
Macedonian and Yugoslav life.

MEPHU-IUOHC | MERRY-DIONS

4E

THUPUIIATHU | LE QUATTRO VOLTE (THE FOUR TIMES)

Michelangelo Frammartino (Doc. feat., 2010, 88”)

Yemupunamu € TOETCKO CO3EpLAHUE
32 KMBOTHUTE M TMPHUPOJHHUTE IHKIYCH
Ha HEHApYLIUIMBUTE TPAJUIHMU BO €IHO
BOHBpeMEeHCkO Mecto. OBa e ¢uim
3a Metadopara Ha eiHa JyIlua, Koja
NPEeMUHYBa HU3 YETHUPH IOCIIEI0BATECIHH
CYLITECTBYBambA.

A beautiful and poetic vision of the revolving
cycles of life and nature in the unbroken
traditions of a timeless place, Le Quattro
Volte appears as the metaphor of a soul that
moves through four successive states of
being.
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XPOHOJIOT'MJA | CHRONOLOGY

Harpanenure na Actepdect
The prize winners of AsterFest

I ASTERFEST 2005
The inaugural edition

ILASTERFEST 2006

ASTER Laureate: Branko Gapo

GOLDEN Horseshoe

SHUFFLE — POLITICS, BULLSHIT &
ROCK’N’ROLL by Ylber Mehmedaliu & Edon
Rizvanolli (XKX)

SILVER Horseshoe

SEVDAH — THE BRIDGE THAT SURVIVED by
Mira Erdevicki (BIH/GBR)

BRONZE Horseshoe

NEW ELDORADO by Tibor Kocsis (HUN)
gOLDen Projector

COLOURS IN TIME by Stefan Shashkov (MKD)

IIT ASTERFEST 2007

ASTER Laureate: Vicsek Karoly

GOLDEN Horseshoe

GRANDMOTHERS OF REVOLUTION by Petra
Selishkar (SVN/CUB/MKD/NLD)

SILVER Horseshoe

SUGARTOWN: THE BRIDEGROOMS by Kimon
Tsakiris (GRC/DEU)

BRONZE Horseshoe

WITH EXTREME CRUELTY by Rossen Elezov
(BGR)

gOLDen Projector

THE GIRL AND HER ACCORDION by Biljana
Garvanlieva (DEU)

MOVIELAND Award

ABANDONED EDEN by Eno Milkani (ALB)
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IV ASTERFEST 2008

ASTER Laureate: Lordan Zafranovi¢

GOLDEN Horseshoe

THE MOSQUITO PROBLEM AND OTHER
STORIES by Andrey Paounov (BGR)

SILVER Horseshoe

HOME by Gjorce Stavreski (MKD/HRV)
BRONZE Horseshoe

SERBIAN NAILS by Dimitar Anakiev (SVN)
gOLDen Projector

SINKING VILLAGE by Marton Szirmai (HUN)
Jury MENTION s

ACE SLASH by newcomer Frosina Naumovska
(MKD), HOME cinematographed by Dimo Popov
(MKD) & Josip Ivanci¢ (HRV)

MOVIELAND Award

WAVES by Adrian Sitary (ROM)

BEST SHORT

SICK by Mike Rymer (GBR)

V ASTERFEST 2009

ASTER Laureate: Rangel Vulchanov

GOLDEN Horseshoe

THIS WAY UP by Georgi Lazarevski (FRA)
SILVER Horseshoe

INTERROGATION by Namik Kabil (BIH)
BRONZE Horseshoe

RENE by Helena Ttestikova (CZE)

gOLDen Projector

BERRIES FROM BROD by Erik Fusco (NLD)
ACO ALEKSOV Award

AT DAYBREAK by Gjorce Stavreski (MKD)
Jury MENTION

CHILD by Aljosha Simjanovski (MKD)
MOVIELAND Award

THE BR(E)AKING POINT by Igor Toholj (SRB)
BEST SHORT

2 BIRDS by Runar Runarsson (ISL)

Special Jury MENTIONs

HELIUM by Giuseppe Schettino (ITA/SRB), ONE
by Vardan Tozija (MKD)



VI ASTERFEST 2010

ASTER Laureates: Mihuel Hermoso, Boro
Dragkovié, Zarko Radié

GOLDEN Horseshoe

COUNTRYSIDE by Evgeny Solomin (RUS)
SILVER Horseshoe

GOODBYE, HOW ARE YOU? by Boris Miti¢
(SRB)

BRONZE Horseshoe

LOOK AT THE LIFE THROUGH MY EYES by
Marija Dzidzeva (MKD/HRV)

gOLDen Projector

ALBERT’S WINTER by Andreas Koefoed (DNK)
BEST SHORT

LOVE CHILD by Daniel Wirtberg (SWE)

ACO ALEKSOV Award

TOBACCO GIRL by Biljana Garvanlieva (DEU)
MOVIELAND Award

CLOUD CATHER by Miha Knific (SVN)

BEST ANIMATED FILM

SADUIJ: HIS CONFESSION by Juan José Surace
(ESP)

Special Jury MENTIONs

INSIDE by Ivan Ivanovski (MKD), THE END OF
THE WORLD by Jani Bojadzi (MKD)

VII ASTERFEST 2011

ASTER Laureates: Laila Pakalnina, Salaetin Bilal,
Timothy Byford

GOLDEN Horseshoe

THE SEAMSTRESSES by Biljana Garvanlieva
(DEU/MKD)

SILVER Horseshoe

OUT OF LOVE by Birgitte Staermose (DNK)
BRONZE Horseshoe

PANDORA by Virgil Vernier (FRA)

gOLDen Projector

TICKLAND by Isabelle Tollenaere (BEL)
BEST SHORT

THE CAGE by Adrian Sitary (ROU)

ACO ALEKSOV Award

THE SEAMSTRESSES by Biljana Garvanlieva
(DEU/MKD)

BEST ANIMATED FILM

HOMELAND by Juan de Dios Marfil (CZE/ESP)
Jury MENTION s

GLOW by Tomislav Aleksov (MKD), HANSEL
AND GRETEL by Goce Cvetanovski (MKD)
MOVIELAND Award

YELLOW MOON by Zvonimir Juri¢ (HRV)

VIII ASTERFEST 2012

ASTER Laureates: Vladimir Blazevski, Slavko
Stimac

GOLDEN Horseshoe

CUTTING LOOSE by Finlay Pretsell & Adrian
McDowall (GBR)

SILVER Horseshoe

FRAMING THE OTHER by Ilja Kok & Willem
Timmers (NLD)

BRONZE Horseshoe

CLAES by Martina Carlstedt (SWE)

gOLDen Projector

LEONID’S STORY by Rainer Ludwigs (DEU/
UKR)

BEST SHORT

BARDO by Marija Apcevska (MKD)

ACO ALEKSOV Award

BARDO by Marija Apcevska (MKD)

GJORGI ABADZIEV Award

THE PIANO by Levon Minasian (ARM/FRA)
BEST ANIMATED FILM

THE LOST TOWN OF SWITEZ by Kamil Polak
(POL)

Jury MENTION s

INFIRMITY by Segkin Yalin, Yigit Pehlivan,
Dilan Sari, Fulya Tokaoglu (TUR), TRIALS,
TRIBULATIONS AND SUSTAINABLE GROWTH
OF A COCK by Vladimir Perovi¢ (MNE)
MOVIELAND Award

I WILL FORGET THIS DAY by Alina Rudnitskaya
(RUS)
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IX ASTERFEST 2013

ASTER Laureates: Karpo Godina, Lars Henrik Gass
GOLDEN Horseshoe

TOMORROW WE WILL LIVE AGAIN by Corinna
Giesen (DEU)

SILVER Horseshoe

I WILL CARRY YOU TO THE SEASIDE by
Manca Filak (SVN)

BRONZE Horseshoe

THE KINGDOM by Bartosz Kruhlik (POL)
gOLDen Projector

DEATH OF A SHADOW by Tom Van Avermaet
(BEL)

BEST SHORT

TO GUARD A MOUNTAIN by Izer Aliu (MKD/
NOR)

ACO ALEKSOV Award

MACEDONIANS IN ISTANBUL by Elizabeta
Koneska (MKD)

GJORGI ABADZIEV Award

ALL OF THAT by Branislav Milatovi¢ (MNE)
BEST ANIMATED FILM

BODY MEMORY by Ullo Pikov (EST)

Jury MENTIONs

KING JOHN, ACT IV, SCENE I by Jonnie Hurn
& John Last (GBR), SECRETS AND DOUBTS by
Zelimir Gvardiol (SRB), ROUND TRIP by Zarko
Ivanov (MKD)

MOVIELAND Award

THE USER’S MANUAL by Jana Minarikova
(SVK)

X ASTERFEST 2014

ASTER Laureates: Boris Gerrets, Ljupka Dzundeva
GOLDEN Horseshoe

POOP ON POVERTY by Vijay S. Jodha (ZAF/IND/
DNK)

SILVER Horseshoe

THE KALUSZ I THOUGHT I KNEW by Bernard
Dichek (ISR/UKR)

BRONZE Horseshoe

SKY by Dinno Kasalo (BIH)

2%

gOLDen Projector

BIRDIE by Ewa Kochanska (POL)

BEST SHORT

HELIUM by Anders Walter (DNK)

ACO ALEKSOV Award

GOOD TIME TO DIE by Senad Abduli (MKD)
GJORGI ABADZIEV Award

AMEL by More Raga (XKX)

BEST ANIMATED FILM

MR. HUBLOT by Laurent Witz (FRA/LUX)
Jury MENTIONSs

SOUNDS FOR MAZIN by Ingrid Kamerling
(NLD), THE HEAT by Bartosz Kruhlik (POL),
THE LITERARY HOAXES by Joris Clerté (FRA)
MOVIELAND Award

FIRST SIGHT by Juliana Neuhuber (AUT),
SOUNDLESS by Siegmund Skalar (AUT)

XI ASTERFEST 2015

ASTER Laureates: Kiro Urdin, Boro Stjepanovié¢
GOLDEN Horseshoe

AS YOU LIKE IT by Paula Onet (ROU)

SILVER Horseshoe

NOTHING LEFT UNSAID by Anne-Marieke
Graafmans (NLD)

BRONZE Horseshoe

LIVE, SOLDIER, LIVE by Kirsten Gaynet (RUS)
gOLDen PROJECTOR

THE CAVE by Ahmed Ghoneimy (EGY/MKD)
BEST SHORT

BY ACCIDENT by Zhora Kryzhovnikov (RUS)
ACO ALEKSOV Award

THE PHONE CALL by Mat Kirkby (GBR)
GJORGI ABADZIEV Award

MORE THAN TWO HOURS by Ali Asgari (IRN)
BEST ANIMATED FILM

SWEET COCOON by Matéo Bernard, Matthias
Bruget, Jonathan Duret, Manon Marco and Quentin
Puiraveau (FRA)

Jury MENTION s

DUB PLAY by Nemanja Lazi¢ (SRB), THE HEN
by Vasil Bedoshvili (RUS), UNCLE by Pero



Kovancaliev (MKD)
MOVIELAND Award
LOSING COLORS by Ozan Gonen (TUR)

XII ASTERFEST 2016

ASTER Laureates: Veit Helmer, Boris Cavazza
GOLDEN Horseshoe

UPSTAIR’S NEIGHBOUR by Pooya Badkoobeh
(IRN)

SILVER Horseshoe

SHINING DARKNESS by Arsim Fazlia (MKD)
BRONZE Horseshoe

STUTTERER by Benjamin Cleary (IRL)
gOLDen PROJECTOR

ROUND TRIP: MARY by Zarko Ivanov (MKD)
BEST SHORT

THE SEED by Barney Frydman (BEL/FRA)
ACO ALEKSOV Award

CIRCUS DEBERE BERHAN by Lukas Berger
(PRT/DEU)

GJORGI ABADZIEV Award

SON by Phillip Sotnychenko (UKR)

BEST ANIMATED FILM

BEAR STORY by Gabriel Osorio Vargas (CHL)
Jury MENTIONs

CHAMP DE POSSIBLES by Christina Picchi
(CAN/SWE/ITA), CHICKENPOX by Fulvio
Risuleo (ITA), BOBO’S METAMORPHOSES by

Daria Kopiec (POL), RUPESTRE by Enrique Diego

(ESP)
MOVIELAND Award
DEAR GOD by Erez Tadmor & Guy Nattiv (ISR)

XIIT ASTERFEST 2017

ASTER Laureates: Jackie Sheppard, Kole
Angelovski

GOLDEN Horseshoe

JOE’S VIOLIN by Kahane Cooperman (USA)
SILVER Horseshoe

WOMEN by Anastasia Kouzyakova (RUS)
BRONZE Horseshoe

THE VISITORS by Theo Papadoulakis (GRC)

gOLDen PROJECTOR

THE DRUNKARD’S WALK by Pol Armengol
(ESP)

BEST SHORT FICTION FILM

LIVE by Elena Piskareva (RUS)

ACO ALEKSOV Award

FACES by Hanis Bagashov (MKD)
GJORGLABADZIEV Award

SING by Kristof Deak (HUN)

BEST ANIMATED FILM

THE AIRPLANE by Jesus Martinez Nota (ESP)
Jury MENTION s

MESS by Ilya Zheltyakov (RUS), THE WALKER
by Thibault Chollet (FRA), INTERMEZZO by
Dusan Zori¢ (SRB)

XIV ASTERFEST 2019
ASTER Laureates: Dancho Chevreski, Kim
Longinotto
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